In the realistic Poltical Plays, like John Bull's Other Island, The
Applecart, and On the Rocks, Shaw, the dramatist's detective
imagination lights up like a policeman's lantern, the plutocrat
and his Breakages Ltd.
In the political fantasies like Geneva, The Simpleton of the Un-
expected Isles, and Farfetched Fables, international questions
are presented and discussed, and judgment is pronounced that man
is unfit to survive. In presenting the contemporary political scene,
Shaw's picture of the political realities presented in his plays is
lacking in time perspective. He forgets that adult franchise has
been a fairly recent phenomenon which needs time to mature
and to make itself effective.
John Bull's Other Island achieves a double distinction; it is a
great political treatise and a good comedy. Thomas Broadbent
is not only an acute study of a plutocract but is also a great figure
of British comedy. He is a type as well as an individual. He is
the shrewd politician and demagogue. He tells his fiance:
Broadbent.
To a member's wife, Nora, nobody is
common provided he*is on the register.1
This is the demagogy that brings a politician to power whether
he is SWkespeam's Julius Caesar, or Antony, or the Duke of
Lancaster in Richaird II, or a local political parliamentary candidate.
Into this type, Shaw infuses the abundant vitality of a genuine
creation of drama which makes the character more real than life.
Broadbent dominates the play, thereby bringing a sort of unity
into it. The other charact^rs^ group themselves round him as
his dupes or his accomplices or as his critics.
The Play, opens wit;h a descriptive sketch of Broadbent:
He is a robust, full-blooded, energetic
man in the prime of life, sometimes eager
and credulous, sometimes shrewd and roguish,
1.   John Bull's Other Island, p. 446, 2.e.
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